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Preview: Friday 10 December, 5 - 9pm
Open: 11 December 2021 - 30 Jan 2022*

Live Performance by Plastique Fantastique TBA, Jan 2022

*Well Projects will close for Christmas/New Year from 20 Dec 2021 - 13 Jan 2022 

217 Northdown Road
Margate, CT9 2PF

~
 
Well Projects is excited to present Ultra Magnetic, an exhibition by members of Thanet Tape Centre featuring works by 
Adam Chodzko, Arianne Churchman, Benedict Drew and Plastique Fantastique; with audio loops contributed by Thanet 
Tape Centre associates.
 
~

Thanet Tape Centre is a Kent-based music label that releases alternative and experimental music.
 
thanettapecentre.bandcamp.com

Adam Chodzko is an artist working across media, exploring our conscious and unconscious behaviours, social relations and 
collective imaginations through artworks created as speculative forms of ‘social media.’  Exhibiting his work nationally and 
internationally since 1991 Chodzko’s practice asks ‘what might we be becoming?’ by examining ways in which the visual 
might enhance our perception in order to create better connections with others. 

adamchodzko.com

Arianne Churchman is an artist from Suffolk, East Anglia. Her practice concerns British Folklore and traverses performance, 
film, sound, fabric works and objects. Recently she has been developing a Dream Horse Cult, whereby Suffolk Horselore 
is reimagined into strange new feminist collective histories and new psychedelic dreamscapes. She holds an MFA from 
the Slade School of Fine Art and a BA from the University of Reading. She has exhibited internationally and has had solo 
presentations at Xero, Kline and Coma, London; Nottingham Castle, Nottingham; and Metal; Peterborough. 

ariannechurchman.com

Plastique Fantastique, a collaboration between David Burrows, Simon O’Sullivan, Alex Marzeta and Vanessa Page 
(sometimes with others, including Harriet Skully, Ana Benlloch, Stuart Tait, Mark Jackson, Benedict Drew, Frankie Roberts, 
Tom Clark, Simon Davenport, Joe Murray, Lawrence Leaman, Samudradaka and Aryapala), is a mythopoetic fiction - an 
investigation of aesthetics, the sacred, popular culture and politics - produced through comics, performances, text, 
installations and shrines and assemblages.

plastiquefantastique.org

Benedict Drew works across video, sculpture, drawing, painting, and music. He creates large-scale installations, often 
concerned with ecstatic responses to socio-political anxiety. Solo exhibitions include The Trickle-Down Syndrome, 
Whitechapel Gallery, London (2017); KAPUT, QUAD, Derby (2015) and Walker Art Gallery, Liverpool (2016- 17); THE ANTI 
ECSTATIC MACHINES (2018) and Heads May Roll (2014), Matt’s Gallery, London. 

Since the 1990s Benedict Drew has performed in improvising ensembles, programmed concerts and club nights, and was 
briefly the director of the cultural charity London Musicians Collective. Drew has released several records on labels such 
as Mana Records and Kaleidoscope, and often collaborates with other artists and musicians. He launched his own label, 
Thanet Tape Centre, in May 2020 and regularly makes work for radio. Benedict Drew is a Lecturer at Slade School of Fine 
Art, University College London and is represented by Matt’s Gallery, London. 

benedictdrew.com

wellprojects.xyz



Street Entrance

Back Entrance to Garden

1  Adam Chodzko, ‘Sing the Song of the Trepizate’, 2020.
    Ink and crayon on paper. 56 x 39cm.

2  Plastique Fantastique, ‘Tarot Divination Husher Husher’, 2020. 
    Single screen video with sound. 10 minutes.

3  Adam Chodzko, ‘…reached. So, deltoid-bodhi-leaf-shield…’, 2020.
    Pivot panel from the left wing of Tornado combat jet aircraft; ZD744.
    Plaster, Kodak retouching inks and lotus seeds. 62 x 3 x 82cm.

4  Benedict Drew, 'Sonic vibration Series', 2021 - ongoing. 
    C30 audio cassettes

5  Benedict Drew, 'Everlasting Magnetic Friend Phase', 2021
    Cassette loops, Tape players, Vhs tape, Video loops, Video projections, Video Screen 
    Amplifier, Bass shaker, Tin foil, Paint, Fuzzy felt letters, Friends sounds.

6  Arianne Churchman, ‘Dream Horse Cult Invocation No. 2: The Dreaming of the Tongue’, 2021. 
    Felt & Ribbon. 325 x 245 cm.

We came from a mound of earth and stones, where your chalk body would shimmer and move with the sunlight and reflect upon our 
surface. Inside this mound we have spent our time suckling at the darkness, feeling our mouths develop, pads of flesh, teeth, a flap of 
muscle. This muscle was the strangest of all, spreading formlessly but with a great strength. We suckled again at the darkness with this 
new muscle, this time with more force until we drew in a stone. A stone, a calcified lump, it felt good upon the muscle, we wrapped the 
muscle around it and internalised our dreaming. We sucked on the stone’s knowledge in the darkness, we let it speak to us for we at 
that time could not speak. We let the stone shape what it told us was our tongue, creating a long line down its centre which allowed us 
to envelop it even more. We compressed the stone and gradually felt it change, until instead of a dense stone we felt a coil of tape - a 
spiral in the shape of our mother’s head. We held this spiral tightly in our mouths until we found ourselves emerging from the darkness. 
The air was a shock entering our previously enclosed spaces. Sounds came not only from the spiral but through what we learned were 
our ears, but yet we did not know how to speak. We felt a finger enter our mouths, searching for the stone, we clutched it tightly but 
the edge broke away, and the tape began to spill, we suckled at the tape with our newly formed tongue as it ran from our mouths and 
together with the tape we sang.

7  Adam Chodzko, ‘Thru hole I blind/O/Thru hole oui see’, 2020.
    Single screen video with sound. 17 minutes. A series of objects 
    for the viewer to assemble in order to watch the video.

 
When you view this work, please bring the following objects with you.
(If you can’t locate the ideal objects, we’ve also listed a domestic equivalent.)

• Stone or pebble. Ideally a flint. (If not, a metal dessert spoon)
• A fir cone. (If not, an onion or potato)
• Some damp moss. ( If not, a slightly dampened piece of bread)
• Three leaves from 3 different trees. (If not, three socks from three separate pairs)
• An acorn. (If not, a £1 coin)
• A hawthorn twig or similar, but ideally including a thorn. (If not, a pencil)
• A piece of bark. (If not, a CD, DVD or pack of Post-It Notes)
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